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THE ORIGIN AS TO WHEN AND WHERE
THE TOPS OF THE TOWN BEGAN

There scems (o be a greal mystery throughout Ireland as to where *Tops of the Town’ originated. But the people
of Waterlord know the answer. A similar type of show known as ‘Parish Night' was held in Drogheda in 1962,
with teams from Dublin competing. The Player — Wills group reached the semi-finals of this competition. But
this didn’t even continue, and the competition was cancelled in 1963, Other team styled variety shows and talent
contests were held in various parts of the country in the late fifties. One of these areas was Dundalk, where
Brother Augustine was stationed prior to his term in Waterford.

“Tops of the Town” as we know it today was ‘christened’ in 1961 by Brother Augustine, Principal of St. Stephen’s
De La Salle School, Waterford. He introduced the idea of team talent contest as a means of raising finance for
the Schools Renovation Fund, which was in dire need of funds to improve the conditions of the school, Brother
Augustine formed a committee with Arthur Doyle as Chairman and this began one of the greatest success stories
in the entertainment field in Ireland.

The De La Salle Committee set out into the unknown in their task of attracting entries to take part in a variety
show lasting about one to one a quarter hours. Their efforts in approaching factories and business houses the
length and breath of Waterford created great interest. The first “Tops of the Town' was held in Waterford's
Theatre Royal in 1962, Twelve teams took part in the {irst round and Waterford became alive with the talk of
“Tops’. The two teams (o make it to the final were Waterford lran Founders Lid, and Waterford Glass. The
Waterford Ironfounders Lid were the winners and they created a well known “Tops™ saying "We opened it and
we closed it". They were the first to start the competition and the sccond on the final night o close it

If the committee had worries concerning ticket sales, and {illing the Theatre, which at the time had the capacity
of 1,000 seats they were soon (o discover that they had it the Jackpot, When the hooking for the tickets started,
there was mayhem. People had queaed [or hours beforehand, T0was Like a stampede Tor a soceer international
between Ireland and England. The then Waterford Gas Showrooms(now oceupied by Swamp) was used as a
booking office, and queune for tickets stretehed back past Preseotts Drys Cleaners (Now First National Building
Seciety) around the corner to Aylward’s Bar, Maurcen Foskin who was in charge of the booking at the Waterford
Gas Showrooms knew all about the popularity of the “Tops of the Town® after the first days of booking. Even
at the Theatre Royal on the night of a show when the competition was totally booked out, people would gather
waiting in the hope of a ticket turning up.

The growth of Tops not only in Waterford, but throughout the country, was phenomenal. Other areas in the
country were quick to capitalize on the Waterford success and introduced Tops of the Town to their areas.

From 1962 1964 Dublin Diaries sponsored the competition in Waterford, but as Tops gathered momentum, and
spread to other Centres, they agreed to withdraw and hand sponsorship to Player ~Wills who sponsored the 1965
competition. This introduced Mr. Niall O’Flynn to Waterford and he was known to many people in Waterford
as ‘Mr. Tops™. This change led to an All Ireland Tops in 1969, when Hearts Delight of Waterford were defeated
by the Harry Allen Group from Drogheda at the Gaiety Theatre, Dublin. From 1970 Waterford Teams were soon
to dominate the National Finals and show Waterford’s contribution to the competition. Little did Brother
Augustine and his committee realize in 1962 that when they had hoped to arrange a screen test for the winning
team that RTl would televise the National Final live from the Gaiety in 1976 to an audience of millions.

The first De La Salle Tops of the Town Committee were: Hon. Chairman ... Arthur Doyle R 1P,
Hon. Sceretary (.. Kevin Barden R.LP.
Hon. Treasurer... Joe O'Shea

(Brother Augustine, William Brophy R.LP, Richard Cullen R.LP, Richard Doyle, Thomas Heine,
William Cwmmins R.LP. Christopher Morris, Michael Phelan R.1LP Jack Murphy R.LP)




TOMMY O’BRIEN RECALLS THE FIRST EVER
“TOPS OF THE TOWN?’
WITH WATERFORD IRONFOUNDERS LTD.

One morning in the early nineteen sixties, the late Michael Walsh who was then the Personnel Manager of the
Waterford Iron Foundry (Now known as Waterford Stanley) came to the Enamel Shop, and handed me a letter.
The letter was from the De La Salle Committee saying that it was hoping (o organize an inter-factory talent
competition to be called "Tops of the Town". I told Michael 1 would have a chat with some of the people
involved in the entertainment scene, and see what we could put together,

In the meantime three lads from the Moulding Shop approached me and said they had a singing act, which might
be suitable for this competition. At the time 1 didn’t even know their names, except to salute them in passing.
Of course, in a very short few years two of them were local celebrities - Paddy Galvin and Denny Corcoran.

When we started building that first show, we were most fortunate 1o have at our disposal the talent of Bernie
Flanagan, who was a brilliant piunist, Ernic Maoyser and Boola Power mime artists, and Johany Drohan
accordian player and singer. We also had some of the leading musicians from the St Patrick’s Brass Band. who

were formed into the "Foundry Brass Hats".

The show was unusual 1n that it had an entirely male cast. 1t had the help of a great back stage crew and
everyone played their part (o perfection. Fam convineed that the brilliance of Bernie Flanagan , Ernie Moyser,
Johnny Drohan and especially Denny Corcoran who, in my mind, is the most talented individual to come out of
Waterford, set very high standards for future Foundry shows.

The most memorable night of my life was the night we won the first ever "To ps of the Town" final in Waterford,
when the packed Theatre Royal audience gave the victorious Waterford Ironfounders Group a standing ovation.
I'was proud and honoured to be a member of that group.
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WATERFORD IRONFOUNDERS WINNERS OF THE ‘TOPS OF THE TOWN" IN 1967
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DENNY CORCORAN STARTED IN ‘TOPS OF THE TOWN’ WITH
WATERFORD IRON FOUNDERS IN THE SIXTIES. IN 1970 DENNY JOINED THE
ACEC GROUP, A GROUP THAT WERE TO GO ON AND WIN FOUR NATIONAL
TITLES IN 1970, 1974, 1976 AND 1977.

Eddie Hearne (Theatre Critic) for the Warerford News & Star takes a look back on ACEC Triumphs In Golden
Era Of the "TOPS"

Now that we are coming to the end of the second year of the second Millennium, it is indeed opportune that we recall and,
in so doing, pay tribute to a group of Waterford Stage Performers, who a quarter of a century ago, proved themselves the
best amateur variely entertainers in Ireland. As you may have all ready guessed, they were the ACEC group, who back in
1977 retained their John Player Tops National Final title for the fourth time defeating the Pat McGann produced Ferenka
Show.

This victory with Jack Cruise, Hugh Leonard, and Louise Studley comprising the adjudication panel was the ¢limax to the
legendary Waterford Group's participation in the Tops. Afterwards they retired from the competition with a phenominal
four national {inal wins to their credit, a record which was never subsequently equallad,

Indeed, so talented was this ACEC outfit that they beat off the challenge of the Cork Examiner show in the 1976 Final,
which attracied one million television viewers. Having won the Tops title for the first time in 1970, ACEC scored once
more in 1974 again at the expense of the Cork Examiner.

It was on Sunday June 13, 1976 that ACEC completed their then record-breaking treble in the John Player Tops. which
went nationwide in 1909 having originated in Waterford seven years earlier. Writing on their succession the semi-finals
at the Dun Mhuire Hall in Wexford, CVE {(The lare Christy Kavanagh) the distinguished Waterford News & Star theatre
aritic of the time, summed up ACEC’s prospects in the National Final with the propheue words "1 cannot imagine them
losing”,

And so it proved. With a new system of judging in place a panei of three instead of 4 single adjudicator - ACEC's
supertority over the Cork Examiner was beyond doubt. The panel that year comprised of Niall Tobin, Ursula Doyle
(widow of Jimmy O'Dea) and Des Nealon.

The ACEC Musical Director for the 1976 show was Frank Keegan, and their choral line was in CVEK’s opinion the best
ever in the history of the group. The highlight of their "Showrama" production was the "Prepare Ye the Way" sequence
with its religious/rock theme. "Without a Song" was another showstopper. ACEC were particularly strong on comedy
spearheaded by Denny Corcoran who was outstanding as a stand up comedian. Their big comedy item was "The Ghostest
with The Mostest" based on a ghost, which according to focal folklore haunts the Theatre Royal. Paddy (Boola) Power
was another star of the ACEC group with an uncannily accurate impersonation of Peggy Delt in the miming to Famous
Stars sequence, according 1o none other than Vernon Hayden. Denny Corcoran was the inebriated Grand Opera Singer in
the "Pagliacei”. Yet another comic highlight was Bernie Wymberry’s take off of Eddie Keher in the No.8 Black and Amber
Jersey in the All Ireland Final Parade. It prompted Barry Cassin, the adjudicator in Wexford, (o comment that he would
always recall the scene at Tuture All-Ireland finals involving Kilkenny, Bernie also teamed up with Ann MeGrath as
Windsor Davis and Partner in "Whispering Grass” Mary Molloy's solo; "And | Love you so" was a vocal highlipht in
addition to the superb choral work, while Paddy Galvin’s rendiiion of the Burovision winner, "Kisses for Me"was also
warmly acclaimed,

Frank Coughlan who, of course went on to beconte one of Waterlord's inest prolessional actors, brovght fo the ACEC
show "a breath of legitimate theatre”. He excelled in the "Ghost” seene but CVIC el more projection was required in
Frank’s "Francis Farrelly" monologue, in Wexford, something which Fronk recited in the Ciaiety

ACEC also boosted a magnificent Dance Troupe who looked as well as they performed. The photogenie ladies were Breda
Burke, Mary Walsh, Lelia Kennedy, Ann Rohan, Helen Walsh and Tina Walsh, They were chorcographed by Betty Bible
Mulcahy whose husband Billy along with Patsy Sheridan, were anmony a "hrilliunt production team” headed by Denny
Corcoran who produced the show. When the final oulcome was announced in the Gaicty, Walerford’s Mayor Eddie
Collins, led the Suirside celebration leaping to his feet and doing & "joyons dance on stage” and CVEK who had. until them
stoically observed the tradition that "the press never applands” confussed that he was moved to join in the vocal acclaim.
And so on to 1977 when the ACEC, with the same production feim, were back again i the Gaiety this time the decider
against Ferenka of Limerick on Sunday night June 5.



Indeed the drama on the stage began long belore the curtain was raised when one of the ACEC principal dancers, Tina Walsh,
had to have hospital treatment for a sudden eye infeetion. But in the end the gods were kind as Tina's eye infection cleared up
and she was there for the final rolk calt belore the curiain went up. When it did there was good news for Waterford, In the words
of CVK, as recalled from his WaterTord News & Star front page lead story days later, ACEC "successfully beat the jinx which
had afflicted every show drawn to po oo fiest” and created history with their fourth win in the competition. Indeed it was a richly
deserved one, he added with the final result giving a decisive victory to ACEC with 264 points out of a possible 300 and Ferenka
245 points and the performances watched by mitlions on television,

Every member of the cast had pulled out all the stops (o make 1t & night 1o remember, and remembered it would be as it was one
of the finest victories for Waterford since Waterford hurlers "won our first All Iretand hurting Final". While the group were never
less than excellent they were "positively hrilliant” on the final night recalled CVK, especially in the big opening and closing
scenes and the "Bvita" interlude. The final item "Dance While the Music Goes on” brought out all that was best, both musically
and choreographically, and too much praise could not be lavished on boih the cast and background team involved. It was a
whooping 19 point victory, the highest cver recorded in a national final, with the adjudicator™s decision baing me by a great roar
of delight, which swept through the Gaiety.

The 1970 was dubbed the "Golden Vra" of "Tops” in Waterford with ACEC winning four National Finals and Waterford Glass
in 1971, making a prand tofal five Waterford victories, during the decade.

Denny Corcoran was very much the driving force behind ACEC’s success. As CVK remarked “Denny Carcoran was the star of
the show, around whom everything seemed to revolve, whether clowning, singing or miming and, of course, in comedy.

National Champions Four Times, here are the scenes that were in the four winning shows

ACEC Variety Group 1970

1. Opening Chorus

2. Grouchao

3. Marty

4.We Shall Overcome

5. Irish Scene

6. Ballyhassey

7. The White Horse Inn

8. So You Want A House(Sketch)
9, Finale

ACEC Variety Group 1974

1. The Golden Mile

2. Make’em laugh

3. Mary Motloy in Manhattan

4. Fist of Fury or Dungh Phew

5. A few moments with Vic

6. ACEC Goons present the Hanratty
Singers in excerpts from Madame
Butterscoth, The South is Terrific,
The Queen & lerc.....

7. What Price Peace?

8. Bridge Over Troubled Waters

9. Some Mothers Do Sull’ave’em
10. Miss Vitality

11. Jesus Christ Superstar (Jesus: Patsy
Sheridan, Caiphas: John Coad, Judas
Lscariot: Denny Corcoran, Mary
Magdalene: Mary Molloy)

Producer: Andy McManus

Sadly Andy is not with us tonight but we
will never forget all the work he did for
ACEC as producer in 1970 and Musical
Director in 1974 winning shows,

ACEC VYariety Group 1976
"Shewrama''
1. Curtain Up

ACEC Variety Group 1977
"Showrama"
1. Showtime

2. That's Denny

3. And I Love You So - with Mary Molloy

4. The Spirti of the Century, or the Ghostest with the Mostest
5. Prepare Ye the Way

6. Buskin For Bread

7. Musical Moments with Paddy Galvin

8. A song from some Franciscans

9. Reminiscing with Frank Coughlan

10). The Hanratty Singers present Hits and Near
Misses from the Greats

11. Without a Song

2. Beg, Steal or Borrow

3. Musical Moments with Paddy Galvin
4. The Best Things in Life are Free

5. A Glimpse of Evita (Che Guevara
Demyy Corcoran, Gen.Juan Peron Patsy
Sheridan Eva Peron Mary Kelly,
Magaldi, Paddy Galvin)

G. Aw, Don’t Make a Feach of the Telly
7. Stranger on the shore:Francis Buckley
8. Take These Chains from My Hands
and Set Me Free.

9. What is a Little Girl? Frank Coughlan
and Ruth Coughlan

10. The Hanratty Singers; And Now the
End is Near, You better laugh or we’ll
Close the Curtain.

11Dance While the Music Still Goes On



IN 1979, DENNY JOINED WATERFORD GLASS HERE ARE
SOME HIGHLIGHTS FROM THE WATERFORD GLASS, NOKIA
AND TRAMORE SHOWS OF THE 80°S & 90°S

In 1979, Denny joined Waterford Glass (now known as Waterford Crystal). He produced for them in 1979,
1981, 1982 and 1983, In 1979 Waterford Glass won the local final beating the Waterford Banks and Finance.
They went on to the Quarter Finals and then made it to the Semi Finals, A couple of highlights from 1979 were
"War of the Worlds" which was the central motif of the show. They also added a skeich for the Semi Finals
"Band on the Run" featuring Denny, Bernie Wymberry and the late Richie Collins, this was hilarious and will
be remembered by many.

1981 saw Waterford Glass win again at local the final beating Raytex. Highlights from this show included Sean
Robinson’s trumpet solo "So Deep is the Night" and the wonderful singing and dancing of the chorus in "The
Musical World of Xanadu".

In 1982 Denny produced for Waterford Glass again this but the Waterford Banks and Finance were the winners
at the local f{inal this year. The highlights from the Waterford Glass show that year was Leo Walsh appearing as
a show biz manager (pro tem, in the absence of Denny Corcoran) and not as the raggedy tramp of other years,
The "Back When We Were Young " item featuring Pat (Booluw) Power and Denny was both amusing and
nostalgic, and revealed Boola as the possessor of an excellent singing voice. Another highlight was Nicky
Cummins and Mary Walsh the Mod Mollies had a clever and sativical song o the Tune of "My Irish Molly-O"
and also they were again very funny when they sang "A Couple ol Swells™, The Glass show of "82 finished with
a lively chorus singing "No Show like a Live Show”

1983 saw Waterford Glass progress through the quarter finals and on (o the Semi Finals in the Savoy in
Limerick. They were defeated at the Semi-Final Stage. The highlights from the "83 show were the "Bud and
Chez" sing along melody was a nice piece of nostalgia from the chorus with Denay and Boola in the "Flanagan
& Allen® roles. The numbers in the Melody included "Undemneath the Arches” "I Don’t Want to Walk With
You". The Spaghetti Western Sketeh featuring Denny, Boola, Nicky and Leo, this got great faughs, "City of
Music" was the showpiece of the production it featured Denny and the chorus. The mime of the "83 show was
calted "Just for the Record" and once again was up (o an excellent standard. 1t featured Denny, Boola, Bertie
Rogers.

It was 1986 belore Denny came back to produce the Nokia Show (Formerly known as Raytex). They were
defeated at the local final by Waterford Crystal, Highlights from the *86 show were a mime splendidly compared
by the Late Bddic Coady called "Brainbusters” "The Duck and Dog Jazz Band" interlude was hilarious i
featured Ernic Moyscr on trombone; Paddy Hennessy on saxophone, Bernie Wymberry trombone, Ann McGrath
on banjo and the late Boola Power on Bass, There was a piano on stage and it pumped pints of Guinness, it was
hilarious.

In 1987 Denny returned o Nokia for another year, the same result as *86 at local final but this was the headline
written by Theatre Critic CVK "Waterford Crystal were the winners by a mere whisker". This was the closet
local final in years and it was a very difficult job for the Adjudicator Jim Bartley to decide between the two
shows. Highlights from the '87 show was the Les Miserable Scene, the sketch with the Electrie Char featuring,
Ann McGrath, Bernie Wymberry, Mary Walsh and Denny. The show ended with a number called "Magic
Nights" writich and composed by Ben Browne.

In 1989, Denny joined the Tramore Group. Both himself and Dermot Graham produced this show. Dermot had
been involved in Tops for along time before and it was lovely 1o see them join together on this production after
so many years before of them being against one another in previous local finals. Highlights from this show were
"Do You Remember the Old Times" which featured Denny and Nicky, to this day they still sing this at cabarets.
Other items, which were very good, were the Broadway scene and the "Paint Your Wagon” scene. They travelled
to Dundalk for the Quarter Finals but didn't go any further.



1990 was the last year that Denny was involved in producing
He produced for Waterford Crystal.  This show had
everything, costumes, lighting, and choreography and of
course the linest cast put to put on this show. Nokia were
1ers at the local final, This vear saw a new rule within the
compeiition leaving the runners up still go an and have a
chapce af national level. Waterford Crystal went on the
Athlone for the Quarter Finals bul never progressec any
further. There were many highlights of this production. The
main scene being Metropolis, it was so powerful, The songs
included "We are the children of Metropolis", "Machines are
Beautiful" "Hold Back the Night" songs which were never Jazz Band of Nokia Show 1987
heard of but are well remembered by many people of Waterford to this day.

W

Other highlights were the Irish Scene and the "Dancing in the Dark"scene. The show finished with another song from
Metropolis "You are the Light", this ended the production always on a high note and it’s a wonder this show never
progressed any further,

After 1990, Denny didn’t produce any other ‘Tops’ show. He gave a helping hand to many shows in writing comedy.
Denny’s sons and daughters continued to be involved until 1993 and slowly but surely the Top's was dying. It was sad 1o
say that in 1994, Waterford had only one entry in the local competition, which was Waterford Crystal. They went on to
1l in the Gaiety that year. This was a very proud moment for Waterford.

win the National I

In 1995 there were no entries in the Waterford Local Competition, many say that money had a lot to do with it. It was to
expensive to try to compete with all the big guns from Dublin, Limerick etc. 1996 saw the last televised National Final in
the Gaiety. John Player withdrew their sponsorship. Up to 2003 there has been nobody to take over sponsorship of this
competition. It was a great competition and 1 love to sit back and listen to all the memorics this competition brought to
s0 many peoples hearts.

After *Tops® finished in Waterford, Denny went on to produce and perform in Musicals, whicl is where his interest in
Musical Theatre started from back in 1958 in the *White Horse Inn". He produced "Little Shop of Horrors" in 1993 and
"Brigadoon® in 1995. How can we forget that in 1985 he produced the Waterford Pantomine’s Production of *Old King
Cole" and continued to produce every Panto after that until he retired in 2000, Denny loved the Panto. he added his
musical and comic touches (o every production.  Denny also toved to get involved in Plays and one he will be most
remembered for is "The Gods are Angry Miss Kerr" with Waterford Dramatic Society directed by Liam Meagher. Denny
worked with Liam again when he played the part of Oliver Warbucks in Premier Productions Musical "Annic" in 1996,
This was another favourite of his, he played opposite eight year old Sarah Rochford who played Annie. She gave an
outstanding performance every night and he was delighted to share this with her,

4

I don’t really think there is much more for me to say as you can see from the last few pages, Denny has thrown his hand
to anything and loved every minute of it. He now likes to sit back relax and listen to his favourite singer Frank Sinatra
and what better note to end this on than a Frank Sinatra Song;

"HE DID IT HIS WAY"

Scene from Les Miserables — from Nokia Show 1987
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A VIEW FROM THE TOPS

(A personal look at Tops by Denny Corcoran who has been involved with event in Waterford since its inception
there in 1962, A man of many talents, he has a glittering record of achievement in Tops and is widely respected
for his personal qualities of infegrity, spertsmanship, and self-effacement. Over the years he has acted with equal
distinction as producer, performer, comedian, script writer, singer, actor and has made an impressive contribution
to both the social and theatrical concepts of the competition.)

My first introduction to Tops of the Town was in Mrs. Flanagan's kitchen in Doyle St., Waterford: The year waus
1962 and a small group of workers form Waterford Ironfounders were assembled there to see what we had in
the way of talent. The object of this exercise was to plan a show to enter a variety competition call Tops of the
Town.

Here I must say the sight of our leader Tommy O'Brien transporting P.A. equipment on the back of his scooter
was enough to install great incentive into each member of the group. So with great enthusiasm and very little
knowledge of Theatre, we embarked on the great adventwe, A microphone was placed in the middle of the
kitchen, and we were told by Tommy that this was something we must get used o and believe me, the sight of
full grown men approaching this live and most undependable object was something akin to the way a national
hunt jockey would show his horse the first fence before a race.

Mrs Flanagan, God love her, had to put up with us using her kitehen for a little while. The reason being her son
Bernie, who was also our accompanist, had his piano there. At this pomt may | say, if you every want experience
on how to transport a piano, join a Tops show or ask Bernie Flanagan. We must have dragged that piano the
length and breath of Waterford. Rehearsal followed rehearsal, and excitement grew as the show progressed. It
seemed an almost impossible task to mount a 60 minutes show with an all male cast of only 13 men. The only
female appearing with us a mare pichald pony, loaned (v us from a group of tinkers, camped on a site near our
factory. Hence the affinity I've always had to the travelling people since. Comedy was to be the highlight of
the show, and with such men as Tommy O Brien, Martin Flynn Snr, Frnie Moyser, and Paddy (Boola) Power,
who was in later years (o become vie of my great [riends and pattner in ‘Tops,

We were 1o succeed that very first year and beat the other 13 teams involved in the competition, including
Waterford Glass in the final. Here was the first ime we saw the potential genius of Dermot Graham a man who
was 1o go on and produce some of the best Tops shows seen in the country, for Waterford Glass,

After our first taste of success, we approached the following year with a great deal of confidence, but alas we
fell from grace. So some lean years followed, in which we were to learn that one swallow doesn’t make a
summer. We found that we would have to put a lot more thought and dedication into our shows. It took us five
years from our first victory, to once again reach the top in 1967. The Foundry Show was back with a bang and
proved it by winning again in 1968. But unfortunately, through redundancies and other factors, Waterford
[ronfounders were forced to withdraw from the competition.

1969 saw the introduction of a National Tops for the first time and typical of the high standard we had in
Waterford, Hearts Delight our local winners, reached the All-Ireland Final, only to see themselves beaten by a
team from Drogheda. We were now entering the 70°s a decade that was going to prove Waterford a great Tops
Centre. A lot of the talent from Waterford Ironfounders had made its way into other shows. Nancy Parker and
Joc Daniels made their mark with the Shops Show. The comedy team, Paddy (Boola) Power, Ann McGrath and
mysell decided to throw our lot in with a team who kepl plugging away without much success ACEC.

Andy McManus, John Brown, Patsy Sheridan etc., had for many years been deprived of a place in the winners
circle. But [970 was to be their year. Local winners against a great Dockers team led by Tom Cullen and Billy
Kelly, ACEC went on to take the National Title, The first of many for Waterford, Il never forget the scenes in
and outside the Gaiety that night, Yes Waterford had arrived. The following year, the Waterford Glass Show
under the great Dermot Graham kept up the assault on National Titles. 1971 was their year.



As the years went by, we found it was becoming increasingly harder to change our shows, year after vear, a
problem no doubt every group has. But ACEC were back again in 1974, with the winning formula to appease
their fanatical supporters. 1976 came and once again we found ourselves in this unique final. It seemed a bit
ill Keating and Paddy Brady, Charlic Byrne etc, we were soon
at ease in {ront of the cameras. The glamour of television has added extra incentives and the wonderful display
of the ACEC dances coached by Betty Mulcahy, were not only seen as before, in the Gaiety but now by
everybody in Ireland. The portly figure of Bernie Wymberry almost filled the screen and the wonderful Frank
Coughlan, was hear all over the country. The late Paddy McManus once said to me, when I asked him how long
would we last? You can’t keep a good thing down. Paddy was one of the most unforgettable characters I've
ever mel. I could fill pages of stories about him. As the fellow said he was a’gas’ man

awesome to us, but with help of the TV experts, |

1977 ACEC once more brought the title and the house down with a great scene from Evita. Yes the 70’s were
theirs Four National Titles in seven years. Bus as has happened before ACEC lost many of its cast and this
wonderful show, which brought joy to the hearts of so many people, was forced to end.

A lot of the team have taken a rest, but I'm sure the call of the stage will beckon them once again; to this
wonderful world we call TOPS.

If anybody asked me to define Tops in one word my answer would be EMOTIONS. Ask any of the thousands
of people all over the country who take part in it, have they ever felt joy, sorrow, or even despair at times, and
if they say no, then believe m, they are not real people, they are only robots.

In Waterford we are very fortunate that every year, there is a wonderful ten days or so of entertainment by
amatear performers, who give up so much of their time rehearsing, organising, and producing some excellent
shows. The Tops in Waterford still maintains its magic for the public and participants alike, Unfortunately the
number of shows has decreased, but the standard is still high, as shown by the records since ACEC took
Waterford's last national title in 1977. Waterford groups have been consistently in the national stages since then
and Banks & Finance were national runners up in 1980, and the following vear the Crystal show were just
pipped for a place n the final, as they were in 1979,

I'm closing this view from the Tops I'm sure that everybody involved or otherwise, not only in Waterford but
throughout the whole country, wishes every success {0 this great national event in the future. And as 1983 marks
the 21st year of the competition in Waterford all on the Suir-side will be hoping that our coming of age will be
marked by a resurgence of support for Tops from groups in the area.

To me Tops has given and always will give countless memories of the way we were.

(WRITTEN BY DENNY CORCORAN IN 1983)

1976 Linal of the Joha Player
oS

Above: Ann McGrath and Beinie
ACEC Show in the 1976 Fin




THE LATE RICHIE COLLINS

There are so many people that should be here tonight that have passed away, but I think it is only fitting that we
mention the Late Richie Collins. 1 know Richie would he so proud to be here tonight to share in this night for
Denny especially knowing that his two sons are involved in tonight’s performance. Ray is singing a couple of
solo songs and involved in the chorus work and Brian is the Stage Manager making sure everything is working
perfectly on stage.

Richie himself was in involved in Tops, Musicals and Panto’s for many years and may 1 add he was an all
rounder, he could put his hand to anything. He loved singing and was involved in comedy aswell, once sketch
that springs to mind is the "Band on the Run" sketeh from the Waterford Glass Show, Richie, Bernie Wymberry
and Denny were in it. Richie loved the stage and involved right up to the time before he died. His last
performance was in the Waterford Crystal Show in 1980, Richic will never be forgotten, his memory will live
on through his son Ray who is well known in Waterford for his fine singing voice and his involvement in the
Theatre. There will be many people that will be synonomus with Tops but Richie Collins will definitely be one.

Richie's wife Madge is here with us tonight to share in all the memories of "The Way We Were",

This is dedicated to Richie’s Wife Madge, his three sons, Anthony, Brisin and Ray, his daunghter Helen and all
the extended Collins Family.

ACKNOWLEGEMENTS:
WATERFORD STANLEY

BAUSCH & LOMRB
THE MUNSTER EXPRESS
FOR THEIR SPONSORSHIP TOWARDS TONIGHTS PERFORMANCE
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A GLIMPSE BACK AT THE TOPS

ACT 1
Groucho’s Introduction — featuring Brian Flynn, Tony Corcoran and Richie Hayes
Follow the Star Opening Song - featuring Vicki Graham, Ray Collins, Ursula Hauck and Dancers
Moments with Petey Graham
0ld Time Swing — featuring Des Manahan and Richie Hayes
Match Maker Sketch - featuring Paddy Madigan, Michael Farrell, Nicky Cummins, Mary Walsh, Ann
McGrath, Eddie Walsh, Tommy Kavanagh & Sonya Fox
River Dance with Betty Mulcahy/Bible Dancers

Remember Me - featuring Martin O’Neill and Rosemary Heffernan
Danny Boy - featuring John McManus

Memories with Johnny Drohan

Musical Accompaniment for this scene by Ben Browne

Ballet Time - featuring John Thompson, Ann McGrath, Michael Farrell, Paddy Madigan and Mary Walsh
A Brief visit (o the "Litde Shop" - featuring Davy Sutton, Melanie O’Driscoll, Jamie Murphy, Brenda Giles,
Susan Reid, Hazel Tebay and Chorus

So You Want A House(Sketch) —featuring Michael Power, Mary Walsh, Nicky Cummins, Paul Corcoran.
Paddy Madigan, Tony Corcoran, Ann McGrath, John Thompson and Jimmy Finn

Oldest Swinger - featuring Nicky Cummins

Show Pieces I - featuring Ray Collins, Enda Jackman, Patsty Sheridan, Mary Molloy, Ursula Hauck and
chorus.

ACT 2
Show Pieces 11 - Featuring Brian Kennedy, Ray Collins, Dee Lanigan, Enda Jackman and Chorus
Eddie Wymberry

Panto Parade —featuring Nicky Cummins, Davy Sutton, Melanie O"Driscoll, Hazel Tebay, Anne Corcoran,

Terry Grant, Dee Lanigan, Joe McGrath Brenda Giles, Susan Reid, Lily O’Reilly, Margaret McGrath &
Georgina Ryan

Mime — "Romantic Moments" — featuring Paul Corcoran, Fergal O’Brien, Tony Corcoran, Ann McGrath and
Nicky Cummins.

Musical Touch — Directed by Gary Power - featuring Richie Hayes, Tobie Hickey, Jackie Hutchinson, Sarah
Rochford and chorus,

Bally Who? - featuring Ann McGrath, Paul Corcoran, Nicky Cummins, Michael Farrell & Paddy Madigan
Musical Accompaniment for this scene by Ben Browne

Paddy’s Dream — featuring Bertie Rogers

Finale — featuring Dick & Nancy Hayes, Des Manahan, Dasher Bolger, Paul Dillion, The De La Salle Boys
Choir and full cast.
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The Cast

Chorus; Adrian Dower, Terry Grant, Ray Collins, Mark Corcoran, Dee Lannigan, Margaret McGrath Georgina Ryan, Jackic Gaule
Yvonne Cooney. Lily O Reilly, Joe McGrath, Sandra O Keefle, Caroline Stone, Kate Halley, lenny White, Edwina Halligan, Michellg
Quilty, Joanne Ryan, Sonya Fox, Anne-Marie Dixon, Mclanic 0" Driscoll, Anne Corcoran, Susan Reid, Hazel Tebay, Brenda Giles
Catherine Power, Christy Brophy, John Kelly and Mary Waring.

Dancers:

Anne-Marie Dixon, Anne Corcoran, Jenny White, Sonya Fox, Ldwina Halligan, Joanne Ryan, Caroline Stone, Kate Halley an
Michelle Quilty.

Comedy Team:

Paddy Madigan, Ann McGrath, Michael Farrell, Nicky Cumming, Paul Coreoran, Tony Corearan, Michael Power, John Thompson
Mary Walsh, Tommy Kavanagh and Jimmy Finn

Guest Artists:

Muleahy Bible School of Dancing, Johnny Drohan, Mastin O Neill, Rosemary Helferman John MeManus, Musical accompanimen
for certain scenes by Ben Brown. Brian Flynn, Dick Hayes, Nancy Hayes, Patsy Sheridan, Mary Kelly(Nee Molloys, Dasher Bolger
Petey Graham, Eddie Wymberry, Des Manahan, Enda Jackman, Brian Kennedy. Juckie Hutehinson, Tobie Hickey, Sarah Rochford,
Bertie Rogers, Paul Dillion, De La Salie Boy's Choir, Vicki Graban, Ursulis Hauck, Raymond Coliing, Jamie Murphy, Dee Lannigan,
Richic Hayes, Brenda Giles, Susan Reid, Hazel Tebay , Melanie (" Driseolt s Dy Sutlon,

Orchestra:

Under the Musical Direction of Wayne Brown

Keyboard................. Pamela Harrison
GUIar. s Panl Kavanagh
Bass Guitar.............. Mark Piper

Percussion............. . Karl Casey
Clarinet/saxophone. ... Siephen Mackey
Clarinet/saxophone. ... Peter Fahy
Clarinet/saxophone ... Alan Coonagh

Production Credits:

Directed by, Michzel Grant

Musical Director........oooovii i, Wayne Brown

LBaTa) o T R P Michelle Condon

Lighiag Desi@i, o msimievi s i nimnis Ajdan McGrath

Spotlight Operators. .............. TR e Fergal Sieenson and Sinead Hayes

Stage Manager .......oocoeeeiiviieeniinnrns e Brian Collins

SEZECIBW o, ... The Silhouttes

DO o mapsremssmanmss sy o S G T Star Systems

COSUTIEE DY s s v i Blanaid MeCann {Nomac)

Brochure Compiled by, Brenda & Anne Corcoran

Brochure Designed by ..o Ame Corcoran

Front of House Team......., B PP oo Ann Dixon, Margare! Upton, Eleanor Uplon,

Ken Dixon, Kenneth Dixon & Brian Coughlan

Organizing Committee....... SEo AN R TS Paddy Madigan, Ann MeGraih, Michae) Grang

i Pudraig CrrilTing Brenda Giles Tony Corcoran

Acknowlegements to: Gary Power for directing the Musical Touch Scene, to Ben Brown for his accompaniment in scene § the Irish
Scene and the Ballyhassey, To Betty Muicahy Bible for her dancers from the Mulcahy Bible School of Dancing for their excerpt of
Riverdance. To Mr Jim Myers and the staff of the Theatre Royal, Brother Martin, De La Salle School, Stephen Street, WLR FM, News
& Star, The Munster Express, Waterford Today, Nomac Costumes, Walshe Print, Yellow Road Band Roop,
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Left:
‘Tonmmy Fitzgerald and
Denny as “Groucho”

Below - Left to Right:
Leo Walsh, Denny Corcoran,
Petey Graham, Mary Walsh,
Teresa Kennedy, Joey Callaghan,
Molly Fitzgerald, Joe Gough

Right: Tops of the Town
Social 1958,

L. to R.: Bemie
Flanagan, Ernie Moyser,
Julie Madden, Denny
Corcoran, Joe Daniels.



BALLYHASSEY or
Stage — Marty Flym
Denny, Boola & Any
McGrath

1971 - BALLYHASSEY
on Tour in U.S.A.

The well-known Band
“THE PROMISES”
which Denny was in
for a long time with
Ben Browne and
Paddy Galvin




HE WAS HIS PARTNER IN CRIME FOR MANY OF THE MOST
FUNNIEST SKETCHES EVER WRITTEN.
HOW CAN WE EVER FORGET THE LATE PADDY(BOOLA) POWER

(This piece was written by Denny Corcoran in memory of Booia in 1999.)
This is dedicated to Boola’s wife Mary, daughter Gabriel & sons John & Ger:

Paddy (Boola) Power left the *stage of his life’ on Thursday 11th February. His demise ook
from us one of the greatest characiers this city has ever known in both its sporting and theatrical
life.,

Ldon’t intend to relate to his sporting life, I will leave that to more knowledgeable people in that
sphere than me. [knew Boola for over 40 years through theatre, as we had both been members
of De La Salle Musical Society. Howas certain that we would be chosen by Tommy O’Brien and
Mickey Walsh for a new competition called "Tops of the Town" which was a fundraiser for St.
Stephien’s School, Qther people we worked with in the Foundry who had (alent were also picked;
these were Ernie Moyser, Bernie Flanagan, Paddy Galvin, Brendan MeGrath and Gus Curtain,
Tommy and Mickey got a show together, they did not know it at the time but i was to be the
stazt of an era and Boola was 1o play a big part of it

From the beginning he displayed a great sense of comedy as ke led 4 horse on to the stage of the
Theatre Royal, with Emic Maoyser astride. in that fanous mime with the piano, fealuring Tommy
O'Brien. He was a natural on stage. None of us had any drama training, we did what we could
but Boola could do it so much betier, Hig liming, delivery and gestures, ill never forget.

Whei [ began writing, I found it easy 10 pen for Boola and some of the best lines in the skelches | wrole were given 1o Boola, and he delivered
thent perfectly. I remember the ‘Ghast’ sketch where we porttayed two robbers in the Theatre and a spirit appeared to us behind the gauze.
Of course it was Frank Coughlan dressed as an Edwardian actor who spoke out in his booming voice "What manner of piggery has entered
my domain® [ replied in & fearful voice "What did he say Johnny?" and Boola replied "He wants to know who we are and what we are doing
here",

We even sent up Shakespeare. Frank would pick some lines from Richard 111 or Hamlet *Blow Winds, thunder crack your chieeks” and Boola
would reply "Begor Mickey | that's a bad weather forecast, There will be no racing at the Curtagh tomorraw, Other lines in the Ghost sketch
fealured myself telling the 'Ghost” "I was a bit of an actor myself” Frank would reply; " You mean you're a performer” then Boola would come
in saying "You should see his children’s allowance beok" Frank would say "Did you play in many Theatres" 1© which 1 rephied: " I play all
over Iretand — Parochial Hali, Mooncoin, The Premier Hall in Portlaw and the Rainbow Hall in Kilmacthomas” The ‘ghost” would then say:
"What plays were you in" and I would answer "I was in the Field" Looking impressed the ‘ghost’ would ask "What were you in the Field?"
und before T could reply Boola would butt in saying "he was the bull". It was inevitable that Boola would have the punch fine us he walked
off with the girl. In the Ghost Sketch it was Sheila Grant and I'would ask: "Where zie you ooi ng Johnny? and Boola would reply "I’m going
off to find out if it's all in the mind or a mere fi gment of my imagination”.

Another favourite was the ‘Housing’ Sketch from the Nationa) Final in the Gaiety Theatre in 1970 with (he great Ann McGrath in which a
travelling family went locking for a house and were answering questioss put by the City Manager. The City Manager would say" Your
address" and Boola would reply "Side of the Road, Ireland”. Another line was when the Manager saw the amount of childrer in his office
"How many Children have you" Ann would reply "Fifieen Sir". The Manager would look appalled and ask; "Didn’t you ever hear of the pitl"
o which Boola would reply, "We were camped there for u week but the guards kept moving us on", The audience would fall aparl with
laughter. The sketch would continue with the Manager having a tea break. Mary Walsh was his secretary she would bring him in a silver
teapot and. At this point Ann 2nd Boola would Join them, Ann would take a hot water bottle and pour tea from it while the children made
short of the sandwiches. When I think hack row some of those childres are married and have their own children and among them was Boola's
daughter Gabriel,

Around this time we had formed the Ballyhassey Ballad Group, It comprised of Roola Ann, Marty Flynn and myself. Tdon'( think we'd gel
away with it now as we depicied four itinerants but the lonked like loveable rogues and audiences loved them. 1 would write parodics to
popular ballads and songs. They were pages ol innocent fun.

T have many happy memories with Boola and there are so many more | could recall but I have chosen 1o pick just some of the highlights,
I'm going to miss your sense of humowr Boola, The way you used 1o glance al me on the stage. Just o slight gesture, a look, You didn’t have
to say anything and that's the way I'd Jike to remember you,

THE STAGE LIES EMPTY

THE BOARDS ARE BARE

THE LIGHTS HAVE DIMMED, NO LONGER THERE
FINALE TIME IS HERE AND NOW

YOU MADE YOUR EX1T BUT TOOK NO BOW

(IN MEMORY OF pPADDY { BOOLA) POWER WHO DIED 11TH FEBRUARY 1999
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Remembering the Ballyhassy Ballad Group

By John Q'Connor

( * John O'Connor is news editor and a columnist with the Munster Express)

I can’t remember how it came about but, in the lale 60s, I was, for a time, a member of the famous Ballyhassy
Ballad Group. Led by Denny Corcoran, 1 replaced its original guitarist, Martin Flynn, who emigraled (o New
York where, to this day, he still enjoys a successful career in the entertainment business, including the cruise-
ship sector.

The Ballyhassy was an institution in Waterford in those days and was also one of the top cabaret acts nationwide.
Onmy first visit with the group to Dublin I could hardly believe my eyes when [ saw the huge queue that snaked
along the quays waiting to get into Liberty Hall where we were the top of the bill.

The writing and performing genius of Denny was complemented by Ann McGrath and the late Boola Power who
were superb performers and the comedy timing of all three was honed to a split second. Many of their skills
were learned in a long apprenticeship of countless variety and cabaret shows but, above all, it was their natural
talent and showmanship that burned fiercely and lit up whichever stage they graced. My job was 10 pliy guitar,
sing when Denny and Boola waved their sticks at me and ook horrificd (which wasn't difficulty when Boola
gave Ann a couple of whacks of his ash plant!

Sometimes, on Denny’s instructions, | would pretend that T wasn't in the mood o sing and he would raise a
mighty laugh from the audience when he threatened me with the following: ™ Connors, i you don’t open your
2ob and sing, may you ne’er hear the cuckoo npain!™

The Ballyhassy couldn’t exist in today’s politically correet world s we were supposed Lo be four mischievous
“tinkers” of the old school where drink and the odd belt of an implement was not unknown,  However, as with
all good comedy, there was no malice in the seripts and the “ankers” always trivmphed against awlversity. Some
ol the group’s biggest fans were authentic Travellers who really did get the joke and laughed Touder and longer
than many others. Of course, it wasn’t all one-way-tratfic. Denny must have performed at thousands of fund-
raising shows that benefited families in need, mcluding those from the Traveller community,

Even though we were performers, many people outside of Waterford actually thought our characters were real
and we caught the occasional glimpse of what it was like to be discriminated against.  Once, we were the after-
meal act at a Mclnerney dinner dance in Limerick but the hotel people were terrified of us and there were
security men waiting to take us in the back-entrance when we arrived! There were also acts of kindness and, in
particular, T recall a fund-raising concert in Arklow where the concerned nuns gave us bags of scones and sweets
to “take home to the children’!

In the late 70s, 1 recorded and produced a 14-track album entitled “Waterford, a Moment in Time’ and it featured
a six minute molologue written and performed by Denny. Some years later, when the album was no longer
available, Denny re-recorded *“Memories from the Past’ as the B-side of his single, "City of Music’. Of course,
it was excellent but it did not recapture the pure, raw energy of the original version.  That recording is
historically valuable as it paints a vivid picture of a Waterford that is long gone but it is also a spine-tingling
performance that will never fade or date.

[ join tonight with all of Denny’s many friends and admirers in saluting his carcer and I wish him and Marian
every good fortune for the future,



DENNY CORCORAN - ENTERTAINER EXTRAORDINAIRE

By Danny Wyse

What happy memories tonight will bring,
Of the wonderful "Tops of the Town"
When the prince of producers would be crowned King,
But would lightly wear the crown.

We’ll recall when Denny reigned supreme,
With delightful sketches and scenes
When he formed a famous comedy team
To bring brilliance to TV screens

The competition in "Tops" was very keen
But when short of a musical score
Many rival producers, at times could be seen.
Knocking on Denny’s front door.

They'd be welcomed by Marian, his lovely wife,
To a homely atmosphere;
The leading lady in Denny’s life,
Is both socialable and sincere.

"My City of Music" he recorded with pride
Music and words from his heart
Treasured by exiles far and wide

And sets this genius apart.

Cabaret, Pantomime, he did it all
Was the toast of "Tops of the Town"
Will still give advice if you chance to call,
The Final curtain will never come down.

OH YES HE IS!

Tribute to Denny Corcoran by Liam Murphy

1 first saw Denny Corcoran on stage in the early sixties with "Tops of the Town" and he developed a strongly visual and
physical style of comedy. His, was a distinctive Irish style of humour, mixed, Impresario Otis B Driftwood (Groucho
Marx), American gang shows, British Sunday radio shows and loveable rogues of the Ballyhassey Group.

He understood audiences and he understood the techniques of Theatre without complication or artifice. His love of music
and musicals led him to produce "Evita" extracts in Tops from a record, even before the West End show opened. He
created a memorable "WAR OF THE WORLDS" and a zippy "XANADU" too. But it was his panto work in the late
eighties that enabled me to learn stagecraft from the maestro vaudevillian. I went to a meeting in Bill Martins with a vague
idea of supporting panto and perhaps being on the committee. I ended up on stage for about twelve seasons of panto.

Denny is a mild mannered gentleman who tolerated the antics of his wayward panto cast, but always at the Dress or Tech
rehearsal he lost his temper in one volcano of rage. He would throw down his cap, ruffle his carefully crossed-over strands
of hair and with fire in his eyes he would lacerate the cast. He would throw down the script and walk away slowly in
disgust. "Are ye going to do it right?" People are paying good money and all ye can do is act the eejit.

On opening night he was all quiet, giving advice, chatting to nervous performers, adjusting or fine- tuning a gag and
singing Sinatra songs backstage. With Denny Corcoran "My Way" was the way to do it and you did it because he had
earned the respect. Much respect,
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DENNY CORCORAN
A MAN FOR ALL SEASONS

by Jinumy Kelly

Where does one begin to thank Denny Corcoran for all he has done for the people of Waterford? Where do you
start to list his repertoire of entertainment? From the time he played on goal for the local hurling teams, through
the years he played with The Ballyhassey Ballad Giroup, on the band scene as drummer, vocals, and all round
entertainer, Denny excelled. His involvement in Light Opera as comedian, the not so light opera, the tops of the
town, the years as the number 1 stand in for Groucho Marx, the straight singer, the composer, record artist, right
through the 17 years in which he produced the local Pantomime shows the vastness and debt of this man's talent.

I know Denny since we were both young lads and when he lived with his Auntie Nan at 5, Newport's Tee, From
an early age he was a pleasure to be around as he hud that air of joviality and kindness about him that to this
very day he has never lost. T got to know Denny best when he began producing the Pantomime. Up to that time
| had never really worked with him except (o be in o few productions where Denny was the leading man 1 as an
extra. When we revived the Pantomime many years npo only one name came to mind as to who the producer
should be -"Denny Corcoran. " We were wondering il Denny would lend his name to such a foundling
production as ours, as at that stage he was so talented. He was well known in theatre circles and had won All
Ireland awards for "Top's Of The Town " had toured America with "The Ballyhassey" and had done so many
wonderful things on and off the stage that we were apprehensive about approaching him. Our apprehension was
totally groundless. Denny was only too happy to join us in our venture. His love of theatre and entertainment
was and is unlimited. Not only did he produce the pantoimnime for 17 years he also wrote the script lor it one
year. His "Bit of Business" in the productions down the years was nothing short of hilarious.

[n all those years in which Denny gave ol s time so willingly und unsparingly he never forgot the one real love
of his life. Well two really, his wile Marian, and s childeen, As a family man and a father Denny was never
found wanting and now, with his grand children around hin, it's back to square one for himself and Marian.

He says it's easier second time around so we'll tike your word for that Denny!

['m delighted that it has fallen on my shoulders (o wiite aboui Denny and what he has done for us and Waterford
people and to thank him on behall of The Pantomime Society aod all involved with it down the years for all his
commitment. Denny (rom the botom ol my heartand on behad U ol s ol here in Waterford and those of us abroad
who know you so well may | say thanks (o you lor being "Denny Corcoran,”

Saol fada dhuit a chara.

19



Thanks for the

Memories
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